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Notice something different on the cover?
Working with acclaimed Japanese calligrapher Aoi Yamaguchi, we 
have tweaked our Kokoro Kara characters in an effort to find both 
an accurate and also aesthetically interesting representation of this 
phrase, meaning “from the heart.” Born in Hokkaido, Japan, Aoi 
has been studying the art of calligraphy since age six. Her artistic 
style combines traditional Eastern classics and contemporary artistic 
expression. Board members Takashi Hoshizaki and Marc Sugiyama 
worked closely with Aoi to produce this new look which reflects the 
historic subject matter of our Foundation and our contemporary and 
future work as we endeavor to educate and inspire people to never 
forget this chapter in history and 
to continue to fight for social 
justice and equal &  
fair treatment for all. 

In 2018, Aoi also installed a 
mural in the Hoshizaki Family 
Reflection Room at the Heart 
Mountain Interpretive Center.  
To read more about this,  
turn to page 10.

Takashi Hoshizaki & Aoi Yamaguchi explore different 
calligraphic designs for the Kokoro Kara characters.
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Any visitor to the Heart Mountain Interpretive 
Center knows the phenomenal story we have 

been able to tell, and much of that was through 
the support of the federal Japanese American 
Confinement Sites (JACS) program. That funding, 
however, is in jeopardy. One recent budget proposal 
from the administration omitted it entirely, and it 
was only through the intervention of supportive 
members of Congress that it was restored. 

That’s why so many in the Japanese American 
community descended on Washington during 
the final week of February. We wanted to ensure 
the continued life of the JACS program so other 
confinement sites could tell their stories, and so the 
Japanese American community could move forward 
to prevent anything that even remotely resembles the 
wartime incarceration from happening again. 

Historically there have been challenges in bringing 
the Japanese American community together. 
However, over the last year we have been able to 
integrate, collaborate, and come together. The 
Japanese American Confinement Sites Consortium, 

which first convened 
in 2015, has been key 
to achieving this goal. 
We are speaking with a 
unified voice. It is great to see.

The Heart Mountain Wyoming Foundation 
(HMWF) has carried the responsibility for this 
Consortium for some time. Now, two other 
organizations have agreed to take on larger roles. 
Ann Burroughs, president and CEO of the Japanese 
American National Museum in Los Angeles, has 
agreed to chair the Consortium. David Inoue, 
executive director of the Japanese American Citizens 
League (JACL), will act as fiscal agent. It is gratifying 
that Ann and David and their respected organizations 
are walking side by side with us to preserve this 
important part of our history. 

Brian Liesinger, former executive director of 
the HMWF, also plays an instrumental role as 
the Consortium’s coordinator. He recently led the 
development of a new website (www.jacsc.org) that 
will provide all members with up-to-date information 
about activities and spread the word about our 
important work. Liesinger is currently planning 
the next meeting of the Consortium, to take place 
alongside the National JACL Convention in Salt Lake 
City this summer.

Our newfound unity comes as we face multiple 
challenges. Representatives from all of the groups 
in the Consortium reached out in February to their 
congressional representatives and key administration 
officials to press the need for continued JACS 
funding. Heart Mountain is currently depending on 
this program to restore the original root cellar, which 
held the crops incarcerees raised out of the dust at 
camp. The Foundation’s educational efforts on Capitol 
Hill in late February included making our case to 
key congressional leaders, including the Wyoming 
delegation, which has been so vital in representing 
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Working Together  
To Tell Our Stories

Chair Shirley Ann Higuchi

(L-R): Shirley Ann Higuchi, Embassy of Japan Minister Head of Chancery, 
Kenishichro Mukai, Julie Abo, Noriko Sanefuji (Smithsonian National 
American History Museum)
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director Dakota Russell, to push the message of the 
incarceration and related issues to new markets. 

So far, the Institute is working on republishing two 
seminal works about Heart Mountain—Doug’s Heart 
Mountain: The History of an American Concentration 
Camp and Lone Heart Mountain by Estelle Ishigo. We 
are seeking funding for a documentary film on the 
parallels between the incarceration and the Native 
American Crow Nation. We are also working on an 
augmented reality tour that will take visitors around 
the Heart Mountain site with archival and current 
photos and interviews (read more about the Heart 
Mountain Institute on page 6). 

Finally, we have applied to the National 
Endowment for the Humanities (NEH) for a grant 
from its Landmarks of American History and 
Culture program to conduct two workshops in 2020 
for teachers to learn about the incarceration and how 
to teach it to students between the grades of K–12. 
We feel positive about our chances for the grant. The 
NEH chairman, Jon Parrish Peede, visited Heart 
Mountain last fall and understands the site’s historical 
significance and relevance today.

Taken together, the JACS funding and the Institute 
will work with your continued financial support to 
put the Foundation on a long and sustainable future. 
You have already received letters seeking help in 
building our endowment. For those considering 
leaving a bequest to HMWF as part of our estate 
planning, please do. 

We have so much to do and to tell. The wider world 
is paying more attention and wants to hear more, and 
with your support, they will. Stay inspired and thanks 
for all you do.
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our Foundation’s interests. We need to sustain the 
story of the incarceration, and the JACS program is 
vital to that. 

We also must make sure that future generations 
know what happened to 120,000 Japanese Americans 
during World War II and apply that knowledge to 
the present. In recent weeks, I have written guest 
columns for the Seattle Times, Salt Lake Tribune, 
and Billings Gazette about the lessons learned 
from the incarceration and their relevance today. 
HMWF is working toward bipartisan solutions that 
emphasize respect for each other and for the rights 
of all individuals. Much of that unity comes from 
bonds forged at camp, including those between 

Norm Mineta and Al Simpson, who continue to set 
an example for all Americans about how partisan 
differences don’t have to be personal ones. Their work 
on behalf of the Foundation has given us respect on 
a national stage.

Complementing the work of the delegations who 
arrived here in February is the new Heart Mountain 
Institute, which I announced in my last column. 
The board authorized the Institute at its Los Angeles 
meeting last October, and we’re starting our work this 
year. Doug Nelson and I brought on board member 
Eric Sandeen, an emeritus professor in American 
Studies at the University of Wyoming, to help in this 
effort. We’re pulling together some of the work started 
by Foundation staff members, primarily executive 

Ambassador Shinsuke J. Sugiyama speaks to everyone gathered at the 
Embassy of Japan’s New Year’s reception on January 14, 2019, highlighting 

the special alliance between the United States and Japan.

(L-R): John Tobe, Vice Chair of the National Japanese American Memorial 
Foundation, Shirley Ann Higuchi, & David Inoue, Executive Director of the 
Japanese American Citizens League
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In January, the Foundation hired Michael Cannella as the our new 
Historic Site Specialist. Michael has had a varied career in construction 
as a general contractor for over 35 years, from historical commercial & 
residential preservation & renovation, to commercial, industrial, and military 
projects. Growing up in Long Island, New York, from an Italian immigrant 
family, Michael worked in construction on high-rise buildings until moving 
to Los Angeles. On the West Coast, Michael worked on several commercial 
and residential historic buildings in the Santa Monica area. He eventually 
gravitated to design and development, moving to Cody for a life in the 
beautiful Rocky Mountains. 

As I write this column, I am also watching my 
social media explode with activity related to the 

2019 Day of Remembrance. This event marks the 
February 19 anniversary of the signing of Executive 
Order 9066 in 1942. My activist friends are spending 
the day marching, the artists I know are creating 
and performing, and my museum and history 
colleagues are hosting special programs. Many 
others are choosing to commemorate the day simply 
by celebrating parents and grandparents, now gone, 
whose lives were affected by their incarceration. It’s 
inspiring to see so many people turning this dark 
anniversary into an opportunity for reflection, and 
resolution to never allow this to happen again.

I often have to remind myself to take the time to 
look back, when there’s so much to look forward to. 
I am already impatiently counting the days until the 
weather starts to warm, and we can resume work on 
restoring our original barrack and root cellar. Even as 
I wait, I’m reviewing plans for the Pilgrimage in July, 
and new initiatives like the Heart Mountain Institute 
and the Sentinel Society.

As we look to the future, though, we must consider 
our place in history. We always devote this issue to 
acknowledging the past year’s members and donors. 
As I look through that list of names, I see donations 
in memory of the heroes we’ve lost, and in honor 
of our living legends. I see longtime supporters 
of the Foundation, as well as those who only just 
discovered us and felt moved to contribute. Most of 
you have deeply personal reasons for your support, 
but I ask that you take a moment to consider what 
your combined efforts have accomplished. However 
modest your gift may have been, you chose to be part 
of this, to lend a shoulder to carry this legacy into the 
future. On behalf of the Heart Mountain board and 
staff, we thank you.

Welcome!Welcome!

The Value of Reflection 
Executive Director Dakota Russell

Ph
ot

o 
co

ur
te

sy
 o

f D
ak

ot
a 

Ru
ss

el
l

Ph
ot

o 
by

 D
ak

ot
a 

Ru
ss

el
l



......................................................................................
6

Douglas Nelson, Vice Chair of the Heart 
Mountain Wyoming Foundation, will take 

on an additional role in 2019 
as the volunteer director of 
the Heart Mountain Institute. 
Nelson’s 1975 Pulitzer Prize-
nominated book, Heart 
Mountain: The History of 
an American Concentration 
Camp, is recognized as one of 

the bedrocks of the study of the Japanese American 
incarceration during World War II. Nelson’s 
considerable knowledge of Heart Mountain and 
his long career in the nonprofit world have been 
critical to the Foundation’s success since its early 
days, and we are grateful he has agreed to guide 
the Institute.

In his new role, Nelson will oversee several 
projects already in development, including:

• The republication of two major books, both 
now out of print: Nelson’s 1975 history of the 
camp and Estelle Ishigo’s Lone Heart Mountain, 
an illustrated firsthand account of the rigors of 
life behind barbed wire. 

• A pair of teacher workshops, 
to be held in the summer of 2020, 
with an aim to encourage teachers to 
better utilize the incarceration story 
in the classroom. The Foundation is 

currently seeking a National Endowment 
for the Humanities Landmarks of 
American History and Culture grant to 
fund this effort.

• A planned documentary telling the 
parallel stories of the Crow tribe that 
once called Heart Mountain home 
and the Japanese Americans who 
were incarcerated at the mountain’s 
base. This film will be produced in 
consultation with David Ono and 
Jeff MacIntyre, the team behind 
the Emmy-winning documentary 
“Legacy of Heart Mountain.”

• An augmented reality project, which 
will allow visitors to use their smart devices 
to access archival photos and interviews 
with former incarcerees as they explore 
the Heart Mountain site. Jeff MacIntyre 
and Jon Amakawa, professor at Fitchburg 
State University in Massachusetts, are 
helping to develop this idea.

These projects, and more still to come, 
will help us enhance the impact of the 
lessons of the Heart Mountain story on 
public policy and the defense of civil 
rights in this country, as well as set the 
Foundation on a path for success well 
into the future.Welcome!Welcome!

InstItut
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Douglas Nelson:  
New Institute Director

The Heart Mountain Wyoming Foundation board 
created the Heart Mountain Institute to explore 

new ways to expand the reach of our mission. The 
Heart Mountain Institute will focus on publishing, 

filmmaking, education, and innovative technology 
to bring the incarceration story to new and larger 
audiences. The Institute Corner will feature the 

latest news about this exciting new initiative.
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I t has been decades since the first Heart 
Mountain Reunion in 1982 garnered a sellout 

crowd of 800 people in Los Angeles, followed 
by a record 1,050 people at the 1989 reunion 
in Reno, Nevada. Those numbers have sadly 
dwindled over the years as many of the 
incarcerees who attended those early 
reunions are now gone and those 
who are left have slowed with age. 
Nevertheless, the community spirit 
and camaraderie at the 2018 Heart 
Mountain Reunion was as lively as 
ever. More than 100 former Heart 
Mountain incarcerees gathered 
for a total of 230 attendees to reunite with old 
acquaintances, to reminisce about the good and 
bad times of their incarceration 
75 years ago, and to memorialize 
the afternoon by taking one 
photograph after another with all 
those in attendance.  

The Quiet Cannon banquet room 
in Montebello, California, was again 
the festive setting for the five-hour 
marathon luncheon and reception on 
December 1, 2018. The crowd started 
arriving as early as 9:30 in the morning to find 

their families and friends, some of whom they 
hadn’t seen in years. While reunion committee 
member Hal Keimi stood at the microphone 
to regale the growing crowd with ongoing 
commentary, founding member Bacon Sakatani 
ran around the room, camera in hand, making 

sure reunion committee members 
were doing their jobs, and attendees 
were having a good time. As Sakatani 
aptly summarized the event, “It’s all 
about a time for old friends to get 
together.”

This year’s reunion was co-
sponsored by the Japanese American 
National Museum (JANM), and 
President/CEO Ann Burroughs was 
on hand to welcome the enthusiastic 
audience, many of whom were current 
JANM volunteers. She particularly 
acknowledged those in attendance 
who helped move the barrack from 
Heart Mountain more than 25 years 
ago that now sits at the entrance to 
the museum’s permanent exhibition, 
“Common Ground: The Heart of 

Community.” Speaking about the barrack, 
once owned by Wyoming farmer Rod 

by Sharon Yamato

Greeti
ngs from the 2018
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Above: Reunion founding member Bacon Sakatani (top); Reunion committee member Hal Keimi
Opposite page: Shig Yabu, Teeny Miyano, & Prentiss Uchida share a laugh (top); 
Reunion committee members Barbara Keimi & Sachi Tsurudome Sasaki (middle); 
(Top row, L-R): Darrell Kunitomi, Prentiss Uchida, David Ono, Takashi Hoshizaki, & Sam Mihara; 
(Bottom row): Shig Yabu, Helene Mihara, Ann Burroughs, & Sharon Yamato
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Sharon Yamato is a writer/filmmaker who wrote, produced, and directed 
“Out of Infamy: Michi Nishiura Weglyn” and “A Flicker in Eternity”, based on 
the diary and letters of Heart Mountain detainee and WWII veteran Stanley 
Hayami. Yamato’s latest project has resulted in the film “Moving Walls” 
about the Heart Mountain barracks. Her immediate family was incarcerated 
at Poston, Arizona, and her uncle & aunt at Heart Mountain.

Morrison, Burroughs said 
it is “not just a piece of 
Heart Mountain but has 
enormous physical and 
historical importance.” 
The project was the 
result of arduous work 
by volunteers and former incarcerees Mike 
Hatchimonji and Keiichi Ikeda, both in 
attendance, as well as George Iseri, who sadly 
could not attend. Bacon Sakatani spearheaded 
the project and located the two barracks with 
the assistance of former Powell homesteaders 
Mary and Chester Blackburn.

Also on hand to address 
former incarcerees was 
popular KABC-TV anchor 
David Ono, a regular 
at the Heart Mountain 
Pilgrimage. Ono implored 
members of the audience 
who had not been to 
the historic site not only 
to attend the annual Pilgrimage but also to 
participate in the exciting spoken word/video 
workshop conducted most years as part of the 
Pilgrimage program. Joining in the request 
to attend the upcoming July 25-27, 2019 
Pilgrimage was Heart Mountain Wyoming 
Foundation board member Darrell Kunitomi, 
who took to the podium to talk about how the 
Foundation has 
worked to 
continue to 
preserve the site 
and educate the 
public about 
the lessons to 
be learned from 

the injustices of the mass 
detention. 

Offering the perspective 
of a teenager who spent his 
eighth and ninth grades 
at the Heart Mountain 
camp because his father 

was employed in the civilian corps there, Tom 
Main was on hand to talk about his memories 
of being the only Caucasian in his class and 
enjoying the friendships he made there. 

The program culminated with a dynamic 
overview of the history of the WWII 

incarceration from 
Bacon Sakatani, who has 
dedicated his postwar 
years to researching and 
sharing the story of Heart 
Mountain to many still 
unfamiliar with its history.

Putting together the 
Heart Mountain Reunion 
requires many long hours 

and hard work by committee members Meri 
Asano, Tina Asano, Keiichi Ikeda, Marvin 
Inouye, George Iseri, Richard Iseri, Barbara 
Keimi, Harold Keimi, Kaleigh Komatsu, Teeny 
Miyano, Bacon Sakatani, and Sachi Sasaki. 
Because of the many volunteer hours required 
to put such a large event together, one always 
leaves with the sincere hope that despite the 

declining numbers 
of Nisei incarcerees, 
the annual Heart 
Mountain Reunion 
will continue 
to thrive for 
generations to come.
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Joe Nakanishi was just 19 years old when his life 
was interrupted. At a time when most young men 

would be striking out on their own, Nakanishi was 
instead confined inside Heart Mountain. He shared 
a cramped 16 x 20 foot room with his brother, Yas, 
and his father, Yobei, in Block 1, Barrack 24, near the 
camp’s southeastern corner. The barbed wire fence 
that surrounded the incarcerees ran just a stone’s 
throw from Nakanishi’s door. A guard tower, one of 
the five that stood along the camp’s perimeter, loomed 
over his block.

The days in the camp passed slowly. Before his 
forced removal from California, Nakanishi had 
been considering a career as an artist. Now, he 
passed the time sketching Heart Mountain street 
scenes. The dense crowd of buildings and the fence 
that disappeared into the horizon at least gave him 
opportunity to practice his perspective. 

Nakanishi’s budding talent caught the attention of 
Vaughn “Bonnie” Mechau, the camp’s reports officer. 
Mechau, a newspaperman from Colorado, joined 
the camp staff to help produce the Heart Mountain 
Sentinel and to document the incarcerees’ efforts to 
build a functioning community. Mechau encouraged 
Nakanishi to keep drawing, and promised to keep 

him in art supplies if he did. With the support of his 
new benefactor, Nakanishi continued to hone his 
skills until his release in 1945. He eventually returned 
back to California, where he enjoyed a long and 
accomplished career as a designer, illustrator, and 
artist.

After his retirement, Nakanishi was inspired to 
return to the work of his younger years. Drawing from 
his original sketches and his memory, he recreated 
Heart Mountain in vivid watercolors. “Artistic 
perspective is a prominent feature of Nakanishi’s 
Heart Mountain work,” says executive director 
Dakota Russell, “but the title of the exhibit works on 
several levels. We’re also seeing the perspective of a 
prisoner looking beyond the fences that enclose him, 
and the perspective of a seasoned artist reflecting 
back on his formative years.” Joe Nakanishi’s Heart 
Mountain work, in more ways than one, is defined by 
perspective.

joe nakanishi

new exhibit

Our spring exhibit “Joe Nakanishi: Perspective” is 
on display until May 5, 2019. 

Nakanishi is one of the only major artists from the 
camp still living. He currently resides in Los Angeles. 
For an in depth look at other Japanese Americans who 
created art during and after incarceration, read our 
feature on page 13.
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T he Hoshizaki Family Reflection Room, named 
for my mother’s family, provides a serene space 

for our patrons for quiet reflection about their visit to 
the Interpretive Center and the connections between 
the past and present. Since the Center opened in 
2011 there has never been a permanent sign for the 
Hoshizaki Family Reflection Room.

I struck on the idea of identifying the Reflection 
Room with a calligraphy mural on the wall leading 
into the room, perhaps with the kanji characters 
of the family name and a translation for 
“Reflection Room”. With encouragement from my 
family, particularly my uncle Takashi Hoshizaki, I 
set about locating an artist to write the calligraphy. It 
was through a certain amount of serendipity that this 
project came together.

At the time I was working as a senior software 
architect for Erlang Solutions, a software consulting 
firm based in London. I was, essentially, the San 
Francisco office. In 2016, I was doing some work at 

Bleacher Report, a website that aggregates sports news 
for sports fans. Bleacher Report was in the process of 
adopting Elixir, a technology based on Erlang.

My technical contact there was Ben Marx, now 
Architect at Bleacher Report. During one of our 
meetings, Ben mentioned he was going to Japan with 
his wife, then fiancé, Aoi Yamaguchi to attend one 
of her performances. Aoi is a Japanese calligraphy 
artist who does calligraphy as a performance art, 
with music and dance. She has a studio in Berkeley, 
California where she works on commissioned pieces 
(www.aoiyamaguchi.com).

This started a somewhat slow moving conversation, 
mostly due to my own inaction as a result of a busy 
schedule, about finding a time for her to come to the 
Interpretive Center to paint a calligraphy sign at the 
entrance of the Reflection Room.

Having settled on a date to coincide with our May 
2018 board meeting at the Center in Wyoming, the 
real work began to pin down the calligraphy more 

Aoi Yamaguchi and Takashi Hoshizaki in the Hoshizaki  
Family Reflection Room with a view Heart Mountain.Ph
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Reflect ion Room

Hoshizaki Family
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precisely. Besides mundane issues like the wall’s paint 
and condition and legal issues such as ownership and 
copyrights, we had to make decisions about the size, 
placement, and exact characters to use.

We started by identifying the characters used for 
the family name. Aoi offered a suggestion, 
which family members felt was correct. This was later 
confirmed by a photo of my grandparents’  tombstone 
in Los Angeles.

I felt that the calligraphy should reflect the general 
World War II/1940s aesthetic of the Interpretive 
Center and asked Aoi if there were any differences we 
should consider between then and now. I was vaguely 
aware that Japanese kanji and writing styles 
changed after World War II. As it happens, the 
character used for ‘zaki’ did change slightly, 
f r o m to       Aoi explained that the older 
character was still in use today though only for 
family and place names. This set off a scramble to 
identify which character my Issei grandparents 
used after the war. Despite the modern version 
on the tombstone, we found from family papers 
that they used the older style at least through 
the 1970s, so we chose to use the older style for 
the Reflection Room. Having now chosen to 
adhere to a World War II aesthetic, Aoi focused 
us on scripts used during the Meiji/Showa 
period prior to World War II. After reviewing 
samples and surveying family members, we settled 
on a light semi-cursive style that was in use during 
that period.

Next we needed a translation for “Reflection 
Room”. Aoi offered                   (tsuisou no ma). As 
no one in the family is particularly fluent in Japanese 
we had no real way to evaluate the appropriateness 
of her suggestion. I reached out to a fellow engineer 
in the Erlang community, Kenji Rikitake. While we 
have never worked together, we’d see each other at 
various Erlang conferences and events over the years. 
I hoped that Kenji might be able to help us given his 
keen interest in the subtleties of language, his fluency 
in English, and being Japanese living in Japan. He 
offered that        (tsuisou) means to ponder what 
has happened in the long term or to retrospectively 
recap, review, and think about the past events. 

      (ma) is a room, a space, or any place to think and 
ponder quietly. With his help I had confidence that 
we had a thoughtful and appropriate translation.

Having agreed on the phrasing, characters, and 
writing style, we next had to settle on the arrangement 
and size of the characters. Aoi initially suggested a 
vertical arrangement of all the characters but after 
seeing this I felt that the we should emphasize the name 
of the family. We settled on an arrangement with the 
family name about twice the size of the characters in 
the translation of “Reflection Room”. A few samples 
later, the family decided on an arrangement with the 
translation of “Reflection Room” offset vertically 
from the family name.

At Aoi’s suggestion, the family chose to keep the 
calligraphy relatively small and understated. She felt 
that the negative space around the calligraphy helps 
set the mood for the reflection room, of isolation, of 
quiet contemplation, and of reflecting on the past.

After all the planning, the actual installation took 
less than a day. Aoi inspected the condition of the 
wall the evening before and the staff at the Center 
decided to give the wall a fresh coat of paint. The next 
morning, after verifying the position and alignment 
with some samples on tracing paper, Aoi sketched 
the calligraphy on the wall with the help of a video 
projector and then set out to paint the calligraphy. 
Writing calligraphy on the wall itself poses physical 
and artistic challenges. She needed a short ladder to 
write comfortably and she used an acrylic/latex based 
paint that is thicker than traditional calligraphy ink 
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to prevent the ink from running down the wall. After 
a little touch up, she was done by lunch time.

Traveling with Aoi were her husband Ben Marx, 
his mother Anne Marx, and Aoi’s parents Satoru and 
Akiko Yamaguchi. Ben, whose own grandparents 
escaped the Holocaust, said he could not help but 
draw parallels between the two experiences. Aoi and 
her parents, natives of Japan, were not aware of this 
chapter of the Japanese American immigrant story 
and found their visit with us enlightening. In Aoi’s 
words:

I was born and raised in Japan and I was the first in 
my family to step out of Japan and live abroad. Even 
though my family and I weren't directly affected 
by this tragedy, through the process of designing 
this calligraphy mural signage, I felt connected to 
the struggles and strength of the survivors and the 
honor they radiate. 
As a calligrapher, it's an honor to have worked on the 
mural signage for the Hoshizaki family legacy and to 
be part of the efforts to memorialize and to ensure 
this crucial part of history is kept alive so future 
generations won't repeat these atrocities. I hope the 
presence of my calligraphy in the Hoshizaki Family 
Reflection Room will encourage visitors to take a 
moment to reflect in peace.

I’d like to thank Aoi for her thoughtful and patient 
guidance through this process and the Hoshizaki 
family for their support, in particular Takashi 
Hoshizaki for his ongoing encouragement and 
engagement, and Kiyoko Penso, Kazuko Immish, 
and Susan Immish for their insightful feedback and 
research work. The Hoshizaki family hopes that you 
welcome this addition and will continue to enjoy a 
time of quiet contemplation in the Hoshizaki Family 
Reflection Room.
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The calligrapher meticulously  
lays out her mural.

Satoru Yamaguchi, Akiko Yamaguchi, Anne Marx, Ben Marx, Aoi Yamaguchi, 
Marc Sugiyama, & Takashi Hoshizaki.
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Marc is a software engineer at Datometry. A Bay 
Area native, he is the son of incarcerees of Heart 
Mountain and Topaz and is a member of the 
HMWF Board of Directors. Marc has more than 
30 years of software development experience. 
A published author, he wrote his first magazine 
articles and books while in high school and has 
presented at numerous software conferences. 
At Erlang Solutions he works with customers 
to design, develop, review, and troubleshoot 
software systems written in Erlang.
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Examining the technique of an artist throughout 
their life can reveal much about them and the 

struggles they have endured. The four artists profiled 
here demonstrated either a distinct change in their 
artistic style as a result of camp or made an impact on 
the art scene of America during or after. Chiura Obata, 
Hideo Date, Miné Okubo, and Isamu Noguchi are 
but a few of the incredible Japanese American artists 
of their era. By looking at both their art and their 
experiences in camp, we can see how incarceration 
affected their artistic perspective.

C h i u r a  O b a t a
Chiura Obata, a Japanese American artist held at 

the Topaz camp in Utah, is but one of hundreds 
of talented artists and craftsmen incarcerated during 
World War II. However, his work stands out because 
of the extent that it was altered by his incarceration 
experience. Obata was raised by artist Rokuichi Obata 
in Sendai, Japan. In 1903, he moved to America and 

began to establish himself, until the San Francisco 
Earthquake of 1906 made him homeless. Obata 
recovered, married, and had four children, one of 
whom died young. 

During the 1920s and ’30s, Obata rose in 
recognition within the West Coast art community. He 
produced a series of woodblock prints of Yosemite, 
gaining a large audience of American National Park 
enthusiasts. He took a job teaching as a part-time 
professor at Berkeley. His courses were so effective 
that he was appointed to a full-time position later that 

year, and promoted to 
assistant professor two 
years later in 1934.

In 1942, Obata’s art 
was stored by Berkeley 
while he and his 
family were removed 
and incarcerated at 
Tanforan Assembly 
Center. He chose to 
bring his art supplies 
with him and, like many 
artists facing removal, 
began immediately 
documenting his 
journey. He quickly 
found a way to continue 
teaching, establishing 
an art school with 
artists such as George 
Matsusaboro Hibi 
and Miné Okubo. By 
the time they were 

relocated to Topaz, the school had over 600 students. 
It would continue throughout the war. 

One of the works Obata created in camp, Moonlight 
Over Topaz, was gifted to President Franklin D. 
Roosevelt by the Japanese American Citizens League. 
Obata was outspoken in his pro-government views, 
stirring anger with some of the Topaz incarcerees 
who were protesting the loyalty questionnaires the 
government had recently issued. Obata was brutally 
assaulted, and had to be hospitalized in the spring of 
1943. He petitioned for release from the camp, and 

Chiura Obata. Dust Storm, Topaz. Watercolor, 1943. 
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was approved to take his family 
and join his son in St. Louis. After 
the war, he returned to his position 
at Berkeley, where he continued to 
teach for most of his life.

Before the war, Obata’s art had 
undeniable sumi-e influences. 
He focused on wildlife, 
landscapes, and ikebana floral 
arrangements that his wife made. 
His brushstrokes were careful 
and measured. Every detail was 
painted meticulously, the color 
schemes quite simple and staged. 
The woodblock prints of Yosemite 
have an extremely painterly 
quality, showing his interest and 
expertise in watercolor. 

When the war broke out, he was forced to set his 
watercolors aside and portray much of his relocation 
using basic line art. Many artists that documented 
their incarceration did so in such a style, perhaps 
because of the lack of resources. Obata returned to 
watercolor to capture the scenery of Topaz, but his 
style was quite different. While before his brush 
strokes were measured and technical, there was a 
newfound chaos in his camp works. As we can see 
in pieces like Dust Storm, Topaz, his precision was 
replaced by a bold, broad application of color and 
shape. The usual atmospheric perspective of his 
landscape paintings disappeared, leaving viewers 
with a visually busy piece.  

As the war continued, he let go of his observational 
hyper-accuracy in favor of a more impressionist, 
emotional tone. In 1945, he responded to the bombing 
of Japan with his work Devastation. It is a raw piece. 
Aftershocks of an unseen force are rendered with 
casual strokes in a spectrum of browns and deep 
reds that fade into purples and yellows, colors of a 
setting sun. In the center are two people in a sinking 
boat. The darkest greys in the water cling to them. In 
comparison to the aloof, traditional works in his pre-
war years, Obata’s wartime art is vastly more personal 
and impressionistic. 

M i n E  O k u b o
M iné Okubo, a Nisei from Riverside, California, 

was raised in a very artistic family. Her mother 
taught her and her siblings to paint from a young age. 
She graduated with a Master of Fine Arts degree from 
UC Berkeley and was awarded a scholarship to travel 
through Europe, studying art history and technique 
under widely known artists. Her trip came to an early 
end in 1939, as war began to spread. 

Okubo met with some resistance in her attempts 
to return to America, but was ultimately successful, 
catching a boat from France to return to the US and 
work on murals. The Works Progress Administration 
hired her to collaborate with Diego Rivera on a mural 
in the Golden Gate International Exposition of 1939-
40. Directly after the bombing of Pearl Harbor, a 
curfew was enforced for Japanese Americans living on 
the West Coast. Okubo was given special permission 
to travel after curfew to finish another mural. 

The government eventually removed Okubo and 
her brother to Tanforan Assembly Center, where she 
taught at Chiura Obata’s art school. She continued 
to teach at the school after its reformation at the 

Miné Okubo. Untitled. Ink on paper, 1942-44.
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Topaz camp in Utah. Okubo also devoted herself to 
documentation. She used a clean pen-and-ink style 
to illustrate her personal experiences in camp. Okubo 
created around 2,000 illustrations while at Topaz. She 
also helped to produce Trek, the camp’s literary and 
artistic magazine. Okubo acted as both the cover 
illustrator and art editor. Because of its success, she 
caught the interest of Fortune magazine, and was 
able to leave camp to work at that publication as an 
illustrator. The magazine also supplied Okubo with 
an apartment in New York.

Okubo’s experiences in camp weren’t to be quietly 
kept in an attic box. In 1946, she published her 
account of camp, Citizen 13660, using her many 
drawings to create a detailed narrative about removal 
and life in Topaz. After their incarceration ended, 
many Japanese Americans were hesitant to talk about 
their camp experiences publicly. Even speaking about 
camp in the home was emotionally distressing for 
some. Okubo, on the other hand, was fearless. She 
recognized that many people in America didn’t know 
much or anything about what had happened to the 
Japanese Americans, and she wanted her book to 
educate them. She later used her novel as evidence 
in her testimony when former incarcerees sought 
redress from the government. 

Following the publication of Citizen 13660, Okubo 
continued her career in illustration. Her mural work 
slowed down, and her oil paintings embraced a style 
she had played at as a younger woman; geometric 
shapes and simplified forms made up the body of her 
works. She considered this use of simple color and 
shape a return to artistic beginnings in Egypt, Asia, 
and Latin America. She focused often on animals. 
One of her later pieces, Cow-Bird-Sun, is a perfect 
example of her simplistic mindset: she used a solid 
application of flat color to portray a cow and bird in 
hard geometric shapes. Okubo lived in, and made art 
from, the same apartment Fortune magazine placed 
her in until her death in 2001. Her murals remain 
beloved and her book continues to educate and 
inspire. 

 

H i d e o  D a t e 
One of Heart Mountain’s own artists, Hideo Date, 

was very nearly forgotten by the art community 
until his works gained new popularity with young 
Japanese Americans in the 1990s. An Issei, Date 
emigrated from Japan to the United States while still 
in his teens. He attended Otis College of Art and 
Design in Los Angeles briefly, before moving back to 
Japan to study nihonga—Japanese watercolor. 

Upon his return to America, Date became a 
promising student of painter Stanton Macdonald-
Wright. Both practiced geometric abstraction with 
exotic colors and hard lines. Date expressed himself 
with pastel gradients and thick black line work that 
resembled calligraphy. He was part of a group of artists 
who rejected modernism and called themselves the 
“Independents.” Their unifying style was quite linear. 

Before the war, Date’s work was featured in several 

Hideo Date. Untitled. Graphite on paper, 1947.
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prominent exhibitions and he was recognized as a 
rising figure in the American art scene. The Works 
Progress Administration in California hired Date to 
design a mural for Terminal Island, though it was 
never finished. In the 1930s, Date and his friend Benji 
Okubo (brother of Miné Okubo) became interested in 
the female portrait. Date mixed features of Japanese 
woodblock and nihonga with odd colors and moods. 

In 1942, Date and Okubo were incarcerated 
together at Santa Anita before being sent to Heart 
Mountain. At Heart Mountain, the pair helped to 
found the Art Students League, a school where they 
and others taught about 250 students. In camp, Date’s 
source of artistic inspiration changed drastically: he 
drew almost exclusively cats. In 1944, he was released 
to work on a mural in New York, where he lived the 
remainder of his life.

Date’s camp work is an exceptional example of 
how limited resources and removal might change 
an artist’s style. He turned from highly saturated, 
explorative color to very little color whatsoever. His 

works became an imitation of nihonga in graphite. 
He achieved an incredibly painterly quality with a 
hard medium. His cats, likely modeled after strays 
around camp, were beautifully fluid. The only color 
on the pieces was the bright red of his signature 
hanko stamp.

Even after Date returned to California, his work 
remained devoid of color. The imitation of Japanese 
watercolor with graphite was a unique choice, but 
he developed it beyond just cats after his release. 
Pictured here is one of many landscapes he did in this 
style. It took some time for him to work back to his 
Synchronism-inspired work. His achromatic pieces 
were followed by dark, neutralized oil paintings. He 
explored geometric abstraction in dark values, some 
so obscured the figures are difficult to pick out. 

Date had very few exhibitions after the war. In fact, 
he avoided selling his work throughout his life. As he 
grew older, however, he opened up to art historians 
and researchers, and eventually donated over 100 
pieces to the Japanese American National Museum, 
where they can be admired. 

I s a m u  N o g u c h i 
Isamu Noguchi achieved fame long before World 

War II. Noguchi was a Nisei, working as a portrait 
artist in New York. However, after a long period of 
rejection, his sculpture was ultimately recognized as 
his most important work. His sculpture was modern 
and unique, shiny and bold. It attracted the attention 
of big names, and he created public art pieces for the 
Rockefeller Center and the Ford Foundation. His 
work was featured at the World’s Fair, and he traveled 
extensively back and forth to Japan, and to Mexico to 
meet Diego Rivera and Frida Kahlo. 

The targeting of the Japanese American community 
after Pearl Harbor affected Noguchi in a way he did 
not expect. Noguchi had never even heard the term 
Nisei before the war, but he felt for others on the West 
Coast and became an outspoken opponent of the 
removal and incarceration of Japanese Americans. He 
started the Nisei Writers and Artists Mobilization for 
Democracy, an organization of creators that pushed 

Isamu Noguchi. The World Is a Foxhole (I am a Foxhole). 
Bronze, wood, string, fabric, 1942-43.
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for patriotism. He organized a team of non-Japanese 
Americans to address congress, wrote articles in 
newspapers, and even sent letters to the president 
himself.

After Executive Order 9066 was signed and removal 
became inevitable, Noguchi became acquainted with 
the director of the Bureau of Indian Affairs, who 
was temporarily in charge of the Poston camp site 
in Arizona. The two men conceived an idea: that 
they lessen the blow of mass removal by creating a 
democratic, patriotic community, complete with 
lovely gardens and permanent facilities. Noguchi 
voluntarily incarcerated himself and was intent on 
seeing their ideas through. 

Unfortunately, the War Relocation Authority, 
which took over the camp’s administration, made 
it clear they had no intention of making Poston a 
permanent site. Noguchi’s plans were shut down 
before they could take form. Still optimistic, he 
attempted to create an art school, but it didn’t flourish 
as Obata’s and Date’s had. Noguchi had chosen the 
Nisei as his people, but they did not welcome him 
with open arms as he had expected. He was old for 
a Nisei, about 35 at the time of incarceration, and 
he was hapa, only half-Japanese. Furthermore, his 
home, artwork, and job were safe in New York. He 
was not under threat of having his business destroyed 
or home sold to others. 

Noguchi had good intentions, but Poston’s 
conditions were worse than he expected them to be. 
He was unable to make art with the extreme heat and 
the lack of facilities available, and he was not accepted 
as he hoped. Noguchi lasted only a few months before 
he asked his friends back home to arrange for his 
release. After the war, he traveled to Japan to study 
under traditional artists and to try to understand the 
issues raised by the war, as well as his own identity. 

Despite Noguchi’s short stay in Poston, he was 
profoundly affected by his experience. He wrote later 
about the divide between the Issei and the Nisei, 
and what he perceived to be a wealth of knowledge 
in the older generation. He encouraged the Nisei to 
learn under their parents, and he attempted to do 
something similar in his travels to Japan to learn 
traditional techniques. 

After Noguchi left camp, he exhibited a show of 
work based on his time there. One of many pieces 
featured was The World Is A Foxhole (I Am a Foxhole). 
It is a delicate piece, in contrast to the heavy stone that 
he had formerly used to express himself. It combines 
his feelings about being a person of Japanese ancestry 
in a hysterical country with the experience of being a 
citizen in a world at war. It could also be interpreted 
to symbolize the internal struggle of many loyal 
Japanese Americans in the face of their mistreatment. 

Noguchi went on to create a series of works 
in precariously thin marble. Each one has the 
appearance of being quite fragile, despite being made 
of granite. The forms are fragmented human figures 
in a remarkable surrealist likeness, further discussing 
the state of the post-war world. In the 1980s, Noguchi 
designed a public plaza at the Japanese American 
Cultural and Community Center in Los Angeles. The 
monument at the center of the plaza, titled To the 
Issei, features two large stone pillars, a metaphor for 
perseverance and strength. 

It is regrettable that many pre-war works did 
not survive their creators’ incarceration, but a 
unifying feature of Japanese American artists is their 
perseverance. One might think that artists who have 
lost their medium, place of inspiration, and livelihood 
would find it difficult to continue their work. Instead, 
Japanese American artists pushed forward during 
the camp years, not only making art for themselves, 
but teaching others how to do so. As a result, there 
is a wealth of knowledge in these camp works, that 
tells us more about the people who made it than even 
photographs could.

Denallie Moore
“As a resident of Cody, Wyoming,  
I was always very interested in Heart 
Mountain, even before there was a 
center. I began volunteering there my 
freshman year of college, and I was very 
excited to be able to contribute more as 
an intern last summer. I am a fine arts 
major at the University of Wyoming, 

and what caught my interest was the role artists played during 
camp. Learning about the impact they made on history has been 
enlightening, and helping people to find creative ways to tell their 
stories has become a passion of mine.”
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E very item has a story to tell. From paintings and 
drawings that show the camp’s landscapes and 

changing seasons, photographs and blueprints that 
document the building of camp and help us to stay 
historically accurate, to everyday items that convey the 
perseverance of the incarcerees. Artifacts and archives 
help us to tell these stories of the Heart Mountain 
concentration camp to our visitors and are valuable 

The baby dress, hat, and 
shoes were donated to 
the HMWF by Carrie 
Imai, who was one of 
the 500+ babies born 

at the Heart Mountain 
concentration camp.   

DusteD Off
Highlights from the HMWF Collection

resources to our researchers. A part of our mission 
at the Heart Mountain Wyoming Foundation is to 
preserve these items and narratives so that the story 
of the Heart Mountain concentration camp and the 
Japanese American incarceration experience can be told 
to generations to come. Thank you to our collections 
donors in 2018 for being a piece of this story. Pieces 
featured in this issue were donated in 2018.

If you have items relating to the Heart Mountain concentration camp that you would like to donate, 
please contact Danielle McAdams, Registrar, at archives@heartmountain.org.

White baby shoes
HMWF 2018.023.002a-b

***Unless otherwise noted, all photos courtesy of Sandy Sugawara and Catiana Garcia-Kilroy from the "By Military Necessity Project"

Yellow baby dress and hat
HMWF 2018.023.001
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The Heart Mountain Fire 
Department and Police 
Department was staffed 
primarily by incarcerees 
who worked together 
to keep the camp safe. 
Thomas Keimi, an Issei 
at Heart Mountain, was 
a member of the camp’s 
Police Department. Keimi 
can be seen wearing the 
cap in the photo above. 
The cap was donated to 
the Foundation by Hal 
Keimi, a former Heart 
Mountain incarceree and 
son of Thomas. The HMFD 
helmet was found inside of 
one of the surviving camp 
hospital buildings in 1982 
by Timothy Zeller and was 
donated by Frank Zeller.

Heart Mountain Police 
Department Cap
HMWF 2018.032.001
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Heart Mountain Fire  
Department helmet
HMWF 2018.005.001

Thomas Keimi



Mailbox
HMWF 2018.004

Included in a large donation from Janet E. 
Furukawa (Kado) of personal belongings 
used or crafted during her family’s time at 
Heart Mountain was this woodblock scene 
of camp and wooden turtles carved by the 
donor’s father, Yukiharu Kado.

Wood Carvings
HMWF 2018.027

Lamp base
HMWF 2018.034.001This handmade lamp base, made of gnarled wood, was donated 

by Momoko Murakami. Momoko’s father, Noboru Murakami, 
would collect wood from areas nearby camp and crafted items like 
vases and this lamp. Items to furnish barrack units were some of 
the most crafted objects in the first years of incarceration with the 
hope to improve living conditions and spruce up the unit. Momoko 
also donated over 100 books about incarceration and Japanese 
American history to the Foundation’s Education collection!

With the barracks and layout of the blocks being nearly 
identical and standardized, items like mailboxes and 
nameplates aided in identifying a family’s barrack unit from 
their neighbors. This mailbox was displayed outside of the 
Oana family’s Heart Mountain unit, 29-15-C. This mailbox was 
donated by the children of sister and brother, Miwako (Oano) 
Miya and the late Francis Akira Oano.
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In 2018, the HMWF accessioned a collection of items previously on loan from the Homesteader 
Museum in Powell, WY into the permanent collection. The majority of the collection is everyday 
items that were left behind after the closing of camp. Books, furniture, geta, and more were collected 
by local homesteaders who resided at Heart Mountain following the war. This painting, Heart Mt. 
Wyo. 1944, by Heart Mountain incarceree Jishiro Miyauchi was purchased from the artist in 1944 
and stayed with the family until they donated the artwork to the Homesteader Museum in 1999. 
Throughout the years, the painting has unfortunately deteriorated from water damage and the nature 
of the materials used.
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The HMWF is dedicated to caring for these important artifacts. 
Donations to the Collections Care Fund go towards the preservation and 

management of our collection, like the conservation of the above painting. 
If you are interested in donating, please use the form below or go to 

www.heartmountain.org/archives.html#donations for more information.

r I would like to donate to the HMWF Collections Care Fund

Name(s):  ______________________________________________________________________________________  rMr.  rMrs.  rMs.

Address: ___________________________________________City: _________________________  State:  _____ Zip: __________

Phone: _________________________________________________  rH  rW  rC  Email: ___________________________________ 

Gift Amount: r $15     r $25     r $50     r $75     r $100     r Other  ________ Total Gift Contribution:  $ _____________

    r I would like to make a donation in honor/memory of: ______________________________________________________________

Method of Payment:   r Cash    r Check (please make checks payable to the Heart Mountain Wyoming Foundation)    r Credit Card (Visa/AmEx/MC)

Name:  __________________________________________________  Signature: __________________________________________
(exactly as it appears on your credit card)

CC#: _____________________________________________________ Exp Date: _________________ CVV: _________________

HEART MOUNTAIN WYOMING FOUNDATION, 1539 Road 19, Powell, WY 82435

(circle one)
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Garrett Mills 
     In honor of Richard & Margaret Mills for  
     compassionate service at Heart Mt. camp 1943-46
Mari Miya, Ann C. Miya, Michael Oana, & 
Teri-Lynn M. (Oana) Gekko
     In honor of Francis A. Oana & Miwako (Oana) Miya
Agnes Mocabee 
Momoko Murakami 
Paul Nakanishi 
     In memory of in honor of Joe (Yohei) Nakanishi
Sheila Newlin 
Mary Van Norman 
Richard Ota 
     In memory of Toshio and Hanae Ota
Sally Plass
     In memory of Mary (Merry) Wakino
Tom Reed 
Bacon Sakatani
     In memory of Arthur and Estelle Ishigo  
Dorothy Snodgrass 
     In memory of Pearl Cullen
Vickie Tanabe and Glenn Shingu 
Aubrey Taoka 
     In honor of "George" Mazumi & Matsuye Taoka
Elaine Tomono
     In memory of Kunihara, Masumi, & Kunio  
     Tsuneyoshi
Elaine Tomono
     In memory of Kiyoshi Tomono
Rick Westbrook 
Linda Yamasaki Whiteside
     In memory of Thomas Tomizo Yamasaki Family
Jeanne Kagiwada Yamamoto
     In memory of Mr. & Mrs. Harry Yoshifusa Kagiwada
Jack and Grace Ybarra 
Frank Zeller
     In honor of Timothy Zeller
Asian American Comparative Collection– 
University of Idaho
     In memory of Mrs. Haruno Ono
Park County Museum Board– 
Homesteader Museum 

Allan Family Trust 
     In memory of Alice Sinclair Dodge
Dan Barngrover 
Fern Bath 
     In memory of Bob and Mary Burns
Scott Caturia 
Kathleen L. Corbett 
     In memory of John K. "Jack" Corbett &  
     Clarissa Jensen Corbett
Lloyd Dechert 
     In memory of Charles & Lena Dechert, Betty Taira
Steven J. Doi 
Paul DuBowy 
Janet E. Furukawa (Kado) 
     In memory of my parents Mr. & Mrs.  
     Yukiharu Kado
Dee A. Hayashi 
William J. Hayes 
     In honor of Patricia Preator
Susan Heynemar 
     In honor of Aiko Yoshida Tomita
Takashi Hoshizaki 
Carrie Imai 
     In memory of Takemitsu & Rose Shiba
Marvin Minoru Inouye 
Jerry Ireland 
Hal Keimi
     In memory of Thomas Keimi
Doug Kouchi 
     In honor of Sue Walter Kouchi
Richard T. Kushino 
     In memory of Mrs. Kiyoko Marguerite (Kay)  
     Kushino
Helen M. Kuwahara 
     In memory of Denis J. Kuwahara
Eiko Yokota Koto Magner 
Vivian Joan Matsushige 
      In honor of Hiroshi Matsushige &  
     Buntaro Shimizu Families
Ron Mihara 
     In honor of The Mihara Family

COlleCtiOns
Thank you to our 2018 Donors!



William Higuchi
Japanese American Confinement Site Program (NPS)

Mihara Lecture Proceeds Fund

Reissa Foundation
Park County Travel Council

LaDonna Zall
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Anonymous
Carol Chapman
Robert & Sharon Coors
Shirley Ann Higuchi
Kris Horiuchi & Daniel Solien

Takashi Hoshizaki
Wyoming Humanities Council
Yasuko Ikeda
George & Ikuko Kawahara
Helen Kuwahara

Nancy Maruyama
Eileen & Chris Rodenhizer
Scott Van Woudenburg
Kathleen Saito Yuille
In memory of Toshiko (Joy)  
     Nagamori Ito

Karen Allman
Larry Plum & Patsy Andow-Plum
Anonymous
Jim & Ginger Dager
Emily Higuchi Filling
Barbara Flaherty Crane &  
     Ralph Crane
Burt Funatsu
Samsher Gill
John & Geraldine Handa
Ruth Hatchimonji
Barbara Horiuchi
Jon & Madeleine Hoshizaki
Steve & Janine Hunt
Irene Igawa
Gale Inadomi
Julia Ishiyama

Harley Ito
Lance Ito
Mizue Koshiyama
Andy Lasko
Daven Lowhurst & Karen Kiyo  
     Lowhurst
James McIlwain
Philip Mimaki
Deni & Norman Mineta
Harry Miyakusu
Brad Miyasato & Brad Duerre
Alan Momohara
David Nakamura
Douglas & Linda Nelson
Elaine Nishizu
R. Dana Ono
Linda Rodriguez

Christopher Saito
Carolyn Sakauye
Eric & Sue Sandeen
Pete & Lynne Simpson
Marc Sugiyama
Prentiss Uchida & Kathleen Lucht
Tim & Claudia Wade
Shigeru & Irene Yabu
Motoyuki Yamaga
Francis Yamamoto
George Yamaoka
In honor of the Tanaka Family
In memory of Ike Hatchimonji
In memory of  Dorothy Ito-Shundo
In memory of Glenn Livingston
In memory of David Yuille



Brigadier General Clara  
     Adams-Ender
David & Cindy Akiyama
Tom Anderson
Anonymous
Joanne Arden Sarasin
William Asato
Nancy Atchison
Lawrence & Phyllis Baker
Donna Baumgartner
Bolognese Family Fund
Bruce & Cora Brunette
Norma & Gary Buchanan
Sharon Carpenter
Murray Cline
Joice Mander & Alice Coleman
Stuart Conner
Allan & Allison Courtney
Mary Anne & William Dingus
Martin Doern
Cheryl Doty
Arthur Endo
Mary Endo
Thomas Finucane
Troy Fischer
David & Lynn Fox
Kiyo Fukumoto
Teresa Furukawa
Sandra Garnett
Julie Geagan-Chevez
Susan Gibb
Nancy & Edwin Gilliland
Marian Graff
Joyce Harkness
Flora Hewlett
Patricia Higuchi
Elaine & Robert Hogue
Thomas Hollinger
Stanley Honda
Carol Hoshizaki
Hiroshi Hoshizaki
M. Ikegami
Kazuko Immisch
Joyce Ishimoto
Richard Itami
Roger Jacobson
Conan Kagiwada
Asao Kamei
Barbara & Doug Kanaya

Doug Kanaya
Lynn Kanda
Beth Kuwahara
Chuong Kha
Gerald Kibe
Arthur & Lynn Kishiyama
Michael Kondo
Marie Konishi Coon
Barbara Kono
Alice Kuramoto
Rodney Kurimoto
Frances & Richard Kushino
Ronald & Ashley Latteri
Michael Lee
Richard Lehmann & Kathleen Feely
Judith Litchfield
Ray Locker
Eiko Magner
Darryl & Alice Mallory
Lisa Malody & Laurence DeBoer
Mary Lou & Ben Marchello
Teresa Markowitz
Warren Maruyama & Karen  
     Chittenden
Jason Matsumoto
Vivian Matsushige
William & Phyllis McCormick
David & Rosalee McCullough
Lucy Minamishin
James Mitchell
Judith Miyoshi
Richard Mohr
Shizuko Morito
Susan & Roger Mouri
Judy & George Murakami
Don & Mary Muraoka
Marian Murphy
Roger Murray
David Nakaki
Dick & Jeanne Nelson
Doug & Sheila Newlin
Sandy & Bob Newsome
Gary & Liz Nielsen
David & Cindy Nomura
Peggy Tomi Seo
Carol & Kazuo Ogawa
David & Sally Ogawa
Tak Ogawa
Yukiko Okada

Mark & Joan Olson
Nancy Osaki
Ray Otani
John & Sherry Ouderkirk
M. Oyama
Joyce & Douglas Parks
Paul Pedtke
Pam Praeger
Allen Rapacz
Jane Richardson
Morton & Susan Rumberg
F. William Russo
Richard & Lillian Ryer
Jacqueline Saito
Bacon Sakatani
Byron Servies
J. Leroy Shaser
Takeo Shimizu
George Shimizu
Fred & Janice Shiraki
Schutz Foss Architects
Leah Sieck & James Shin
Alan & Ann Simpson
Joan Slebos
Marilyn Spicer
Lesa & Ken Stockwell
Tom Sugimoto
Mitsuko & Tosh Sugiyama
Tim Takeshita
Ayako Tanaka
Linda Teramoto
Bruce & Fusako Thompson
Lili Tokuda
Virginia Tokudomi
Ito Family Trust
Alan Tsuma
Sharon Tsuneishi
Thomas Umemoto
George Uno
Victor Uno
Momoyo & Edward Wada
David & Naomi Wagner
Margaretha Walk
Stacia Watson
Marjorie Wilder
Stephen & Karen Williams
Richard & Harriet Bloom-Wilson
Scott Van Woudenburg
Akiko Yamaguchi
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Jane Yamamoto
Glen Yamashita
Elaine Yoshida
Kathy Yoshimura
Pauline Yoshida
Michiko Yoshimura
William Hewlett Foundation
In honor of Gilbert Hara
In honor of Takashi Hoshizaki
In honor of Reynold Kagiwada
In honor of Midori & Toshio  
     Kimura & Family

In honor of Sam Mihara
In honor of Mr. & Mrs. Tsutae  
     Movaoka
In honor of Megumi Nakama
In honor of Nancy Nakama
In honor of Sierra Shimizu
In honor of Motoe & Martha  
     Teramoto
In honor of the Uno Family
In memory of Alice Ademan
In memory of Koichi Konishi
 

In memory of Kosaku Kay & Ellen  
     Tsuyoko Kishiyama 
In memory of Masao & Shizue  
     Konishi
In memory of Yukio & Alice Kudow
In memory of Tsutomu Richard Ono
In memory of Kiyomi & Hatsuye  
     Shimizu
In memory of Richard & Fumiko  
     Takeshita
In memory of the Wakamoto Family
In memory of Midori Yoshida

Keston Abe
Sandy Abe
Rissey Abe-Mitsuoka
Julie Abo
Ada Jane Akin
Scott Andreae
Anonymous
Joan Autrey
Jim Azumano
David Bailey & Robbie Gries
Lenox & Fran Baker
Elizabeth Baron & Gary Gilson
Phoebe Beasley & Don Alberti
Sharon Beckman
Marla Betz
Kathy & Chris Brown
Donald Browne
Jason & Amy Browning
Kerry Cababa
Donald Calderwood
Dan & Pam Carlton
Vaughn Castleberry
Judith Champagne
Allan & Cindy Childs
Irene Chunglo
Tony Cipollone
John Clarke
Powell Rotary Club
Hank Coe
Josephine Cook
Margaret Cooper
Karen deMoor

Paul & Alice Densmore
Walter Dietz
William Dodge
Hazel, Margo, & Robert Doerr
Joan Doi
Katherine Domoto
Robert Dorsey
Jack & Maxine Duffy
Tom & Lynn Dwyer
Michael Easley
Keith & Ruth Edge
Nancy Edwards
Shoshana & Joseph Egan
Douglas Endo
Victor Endo
Veronica Fearneyhough
Christy Fleming
Thomas & Angelyn Fryer
David Fujioka
Fred Fujioka
Bill Fukui
Kiyomi Fukushima
Paul Jay & Diana Fukushima
Jon Funabiki
John & Janet Furukawa
Margaret Fuson
Jean Garcia
William Garlow
Karen Glynn
Clare & John Gordon
Shirley Guldimann
Fred & Mary Lee Haddenhorst

Ken Hamamura
Barry Hamlin
George Hanada
Hurley Hanley
Mary & Donald Harkness
Marilyn Harran
Ann Hart
Kimi Hasegawe
Jason Hatakeyama
Grace & Mike Hatchimonji
Lee & Jam Hermann
JoAn Herrington-Alvarez
Elsie Higa
Amy Higuchi
Robert Higuchi
Sue Hirabayashi
Donna Hiraga-Stephens
Stuart Hirai
Robert & Kay Hirose
Robert Hirota
Grace Holdaway
Diane Honda
Kats & Bambi Horiuchi
Stephan Hoshida
Amy Hosozawa
Jodi Hottel
John Housel
Lynn Houze
Joseph & Patricia Howell
R.L. Hudson
Carolyn Huebner
Agnes Ichikawa
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Linda Ikeda
Paul Ikeda
Naomi Inoue
Yoshio & Dorothy Inouye
Lloyd & Tazuko Inui
Thomas Inui
Takuhei Iseri
Gary Ishibashi
Kaoru Ishibashi
Julie Iso
Michiko Itatani
Frances Ito
Kathleen Ito
Leslie, Noelle, & Barbara Ito
Naoko Ito
Patricia Ito
Willie Ito
Bruce Iwasaki
Elaine Mitarai Iwasaki & Hiro  
     Iwasaki
Rosalind Iwasaki
Eiko Iwata
Karlyne Iwata
Rodney Iwata
Joanne Livingston
Carl & Carol Jacobson
Steven John
Grace & Tadashi Kagawa
Nob Kamei
Yuji & Kimko Kaneko
Haruo & Grace Kato
Michael & Rosie Kato
Etsuko Kawaguchi
Stephanie Kawai
Frank Kawasaki
Stephen Kawasaki
Margaret Kawasawa
Albert Keimi
Hal Keimi
Patterson Keller
Lainey Kim
Sally Kimura
Kathryn Kinoshita
Kimiko Umemoto Kishi
Dorothy Kittaka
Rita Knecht
Ellen Knight
Chrislyn & Eric Kodama
Gloria Kodama

Robert & Fredra Kodama
Seichi Konno
Jindrich Kopecek
Denice Kumagai-Hoy
Dennis & Hollis Kunimura
Frances Kuramoto
Larry Kuromiya
Steve Leger & Zann Liljegren
Jack Lewis
Norman Lilley
Lindsay Linton Buk
Gregory Mandley
Donald & Rose Manning
Amy Mass
Kayoshi Masuoka
Carol Matsuoka
Sharon Matsuura
Vern & Carol Matsuura
Yoko Matsuura
Edward Mayeda
Ray Mayeda
Courtney Mayster
Carol McEntee
Susan Midori Jones
Jason Mikami
Richard Mikami
Shirley Mikami
Florence Mikawa
Henry Minami
Ellie & Lina Mori Minami
Dale Minami & Ai Mori
Laura Mishima
Lovina Mita
Eve Mitarai
Amy Miyakawa
Marc-Mitchell Miyashiro
Thomas & Gail Miyazaki
Carol & John Monahan
Peg Monteith
Janet Morgan
Kenneth Morimoto
Grace Morizawa
Steve Morton
Keith Moskow
Wayne Motonaga
Betty Mow
Margaret Munson
Momoko Murakami
Lynne Murakami-Smith

Dan & Loryee Muramoto
Love Murray
David & Nancy Myers
Mark Nagumo
Reiko Nagumo
Mark Nakagawa
J. Nakaki
Megumi & Nancy Nakama
Allyson Nakamoto
Cindy Nakamura & Dianne Odagawa
Bud Nakano
Masamichi & Georgia Nakano
Reiko Nakano
Mitsuye Nakao
Tsuyaye Nakao
Mark Namba
Jerry & Tami Neal
Near North Montessori
Marsha Newbert
James Nielson & Anne Young
Shig & Rae Nishida
Julie Nishihara
Russell Nishimura
Robert Nishinaka
Joyce Nishioka
Setsuko Nomura
Carol Nordengren
Kerry O’Connor
Dianne & Richard Odagawa
Diana & Gerald Ogren
Sumio & Hisa Okabayashi
Robbin & Arlene Okamoto
Nancy Okano
Ronny Okimura
Elizabeth Omlor
Hanaes Ono
Kenneth Ono
Joe Wright & Arla Ortman
Steve Otani & Ann Matsudaira Otani
Monica Overly
John & Bernice Ozaki
Charlotte Palmour
Andrew & Kristen Park
Charlotte Patrick
Ara & Shirley Paul
Kiyoko Penso
Carly Perera
Robert Philibosian
Sally Plass
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KSPS Public Television
Ruby Quarterman
Samuel Rogers
Dakota Russell
Lance & Kay Russell
Mitchell Sako
Elaine & Craig Sanada
Brian Sato
Brenda Schladweiler
Leniegh Schrinar
Dennis & Frances Scott
Rani Scranton
Carolyn Seo
Janet Setsuda
Reid & Leanna Shibata
Judith Shigemitsu
Tachi Shimoyama
Barbara Shirota
Ginny Singer
Carol Skram
Ardell Smith
Ellen Somekawa
Mary Stanton
Ellen Stewart
Ellen Strittmatter
Patricia Stuart
George Sueki
Linda Sugano
Marty & Gwen Sugihara
Masako Sugiura
Charlotte Sullivan
Janet Sumida
Janelle Sumida-Riker
Fumi & James Suyeishi
Lani Suzuki
Bonnie Swain
Raymond Tabuchi

Sumi Takagi
Ernest & Jenny Takahashi
Ken Takata
Aileen Tanaka
Alice Tanaka
Peggy Tanaka
Ryan Taniguchi
Akira Tanimoto
Helen & Eugene Tashima
Denise Teraoka
Joy Teraoka
Hon. & Mrs. Max Tobias, Jr
Jim Tokuhisa
John & Beverly Toyama
Glenn Tsutsumi
Del Reynolds & Joyce Turnbull
Lili Turnell
Nancy Ukai Russell
Raymond Uno
Masaru Urata
Barbara Uriu & Don Rolston
Jean Ushijima
Norio & Hanako Uyematsu
Jane Vander Kooi
Mary Vaughan
Donald Voorhies
Amos Vredenburg
Laurel Vredenburg & Fred Watkins
Joyce Waddell
Duane Wadsworth
Sara Wakai
Marc Wall
Julie Johnston Walter & Donald  
     Walter
AJ Watson
James Weyen
Charlie & Jennifer Wilson

Tod & Jan Windsor
William Winter
Billie & Ross Wortham
Gerald Yabu
Christine Yada
Karen Yamaga
Mary Yamamoto
Nobuko & Gordon Yamamoto
Takeshi Yamamoto
Ted Yamashita
Sharon Yamato
Thelma Yasuhara
Jack & Grace Ybarra
Cherie Yokota
Kazuyo Yonemoto
Fusae Yoshida
Irene Yoshiyama
Southeast Law Center
 In honor of Kathleen Saito Yuille
In honor of Naoko Yoshimura Ito
In memory of Isamu Ito
In memory of Mitsuko Kinoshita
In memory of Lisa Kubota
In memory of Emiko Kuromiya
In memory of Marsh, Carol, Ruby,  
     & Joanne
In memory of Motoi & Sumi 
In memory of Miyoshi Nakao
In memory of Noboru & Rae Nomura
In memory of Steve Ogawa
In memory of Mitsuko Shimizu
In memory of Lily Tsuyako Takeda
In memory of George Takeshi
In memory of Misako Tomita
In memory of Gerrie Weinberg
In memory of Dave Yuille
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Joe & Mary Abo
Michael Accardo & Jina Miharu  
     Polk Accardo
Erin Pryor Ackerman
Susan Ahern
Dorothy Aki
Linda Aki

Dorothy Akiyama
Jacquelyne Alexander
Forrest Allen
Don & Karen Amend
Michael Amimoto
Roy & Diane Andow
Anonymous

Erin Aoyama
Shoshana Arai
Steven & Karen Arita
Frank Ascione
Francis Audier
Steve & Sharon Bailey
Kimberly Barhaug
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Mary Barker
Marla Barngrover
Judith Bartlow
Donald & Eileen Bergman
Lori Bevenger
Bideau Family Trust
Eric Bittner
Ronald Blevins
Janice Bloom
Nardine Brandon
Shawn Brinsfield
Robert & Sharon Britt
Susan Brown
Erin Butler
Carissa Camp
James & Mary Campbell
Jim Carlson
Cathy Carroll
Katherine Chang
Thom Chirurg
Chin Choomengern
Christ Episcopal Church of Cody
Marie Clark
Helen Clarke
George Clemens
Anna Clifton
Danielle & Cory Constein
Helen Coombs
Mike & Lisel Corneil
Bernadette & Steven Coughenour
Beverly Craig
Steven & Dana Cranfill
Rosalind Cunningham
Goldy Dawson
Kathleen Dean
Deborah Deslauriers
Eileen Dinneen
Kathleen Dolan
Marilyn Dolezal
Joyce Dougherty
Betsy Downey
Steve Duddley
Cathy Dumont
Patsy Duncan
Sharon & James Duncan
Susan Dunn
Steve & Marivern Easton
Doris Ebert
Walter & Sumiko Elmer

Fujiye Endo
Kikumi Endo
Tak Endo
Joanne & Anthony Erceg
Harold Everson
Richard Ewig
Kristjana Eyjolfsson
Jan Falstad
Robert Farley
Jason & Jennifer Fernelius
Virginia Finley
Virginia Fish
Thomas & Weslyn Fleming
Sharon Foster
Martha Frankel
Charles & Mary Freeman
Frances Fryberger
Christy Fujii
Georgia & Jim Fujii
George Fujikawa
Laura Fujikawa
Henry Fujimoto
Sharon & Stan Fujimoto
Margaret Fujioka
Susan Fujioka
J. R. Fujise
Kit Fujiwara
Laurie Fukawa
Helen Fukuda
Dick Fukumoto
Janet Fuller
Julie & Kenneth Fulton
Larry Furukawa
M.M. & J.H. Furuya
Susan Gallagher
Diane Gallegos & Wendy Spencer
Rex Gantenbein
Cynthia Garhart
John Garrity
Bronwyn Gaw
Michael Gaw
Chad Gibbs
Margaret Gillick
Gail Glass
Mary Goff
John Gordnier
Andrea Graham
Joan & Lonnie Guralnick
Art & Carol Gutekunst

Nancy Gyotoku
Frances Hachiya
Mary Hahn
Nancy Hall
Marsha Hamamoto
Alan & Barbara Hamane
Mary Hamasaki
Clement Hanami
Raymond Hang
Arthur Hansen
Alice Suter
Lisa Harris
Sharon Harris
Leon & Esther Hashimoto
Pamela Hashimoto
Ted Hashimoto
Richard Hass
Ken & Phyllis Hathaway
Jolene Hattori
Judith Hayami & John Kennedy
Karen Hayhurst
Judith Hayward
Carol Hearron
Yoshiko Henslee
Fred Hifumi
George Higa
Ann Hinckley
David & Lisa Hintermeister
Lily Hioki
Theodore Hirabayashi
Iris Hiraga
Michael Hiranuma
Rose Hirasawa
Deyo Hirata
Dennis Hironaka
Hannah Hogan
Wesley Hom & Marilyn  
     McEntee Hom
Ellen Hongo
Don Hosokawa
Kaz Hosozawa
Dylan Houle
Elaine Houston
Dennis How
Ted Hughes
Mary Humstone
Janice Hurtado
Amelia Huster
Mary Ellen Ibarra-Robinson
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Tomiko Ibser
T. Ichishta
Louise Iguchi
William Iko
James Imai
George & Tomiye Imokawa
George Iseri
Veronica Isozaki
Francis Itaya
Scott Ito
Midori Nizato Iwanaga
Janet Iwasaki
Derek Jang
Gwenn Jensen
D’Ann Johnson
Ryan Johnson
Rudy & Dawn Jolovich
Dale Jones
Jason Jones
Richard Jones & Charlotte Carlton
Robert Juarez
Annette Kabasawa
Gerald Kado
Jane Kaihatsu
Haruyuki Gerald Kaisaki
Dorothy Kajiki
Gary Kanemoto
Melvin Kani
Tetsuden Kashima
Mark Kataoka
Mary Katayama
Scott & Meg Kath
Lilly Kato
Susan Kawakami
Aiko Kawano
Patrick Kawashima
John Keck
Kara Hirano & Keelan Dennis
Donna Kenny
Art Kidwell
Maryglen Kieckhefer
Elise Kimble
Sally Kimura
Kay King
Shigeru Kinoshita
Leanne Kirk
Lucy Kishaba
Lloyd Kitazono
Irene Kiyokawa

Deborah Kline
Kathleen & Hiro Kobata
Toshimasa Konya
Ron & Patti Kopriva
Karen Korematsu
Nancy Krekeler
Debbie Kubota
David Kumagai
Dale Kunitomi
Howard Kuramitsu
Jean Kurasaki
Sharon Kuromiya
Don & Beverly Kurtz
Betty & Taka Kutsuma
June Kuwada
Justine & Scott Larsen
Dan & Denise Laursen
Anna Latos
Sharon Leaf
John LeBrun
Carol Lee
Michelle Leon
Warren & Leda Lester
Doris & Rodney Liesinger
Jason Lillegraven
Karen Little
Kathie Lloyd
Frances Loden
Lora Loope
Karen Lovejoy
Jennifer Lyman
Mike Mackey
Ruth MacNutt
Marion Mamaka
Victor Mariana
Jean Marshall
Bob Martens
Fudeko Maruyama
Julia Maruyama
Yoshimi Maruyama
Thomas Masaru Otani
Michael Masterson
Kiyoshi Matsuda & Christine  
     Ishida-Matsuda
Lillian Matsumoto
Mitchel Matsumura
Ron Matsunaga
Frank & Emiko Matsuno
Emiko Matsuno

Sadako Mayeda
Betty Mayekawa
Nancy McClung
Nancy McClure
Allison McIver
Kathryn McKee
Michael & Shirley McNeill
Eddie Menasco
Ted Menke
David Miller
Robert Miller
Garrett & Molly Mills
Ruri Miura
Mari Miya
Osamu Miyamoto
Laura Miyoshi
Dudley Mizoguchi
Tak Mizuta
Montel & Sara Montecalvo
Dinah Montgomery
Kikuko Moon
Darryl Mori
Kay Mori
Joyce Morihiro
Amy Morikawa
Masaaki Morimoto
Chizuko Morita
Sumiko Morizawa
Nobi & Sheryl Morris
Patrice Morse
Theresa Moser
Gayle Moyle
Karen Muirhead
Sam Mukai
Susumu Mukushina
Richard & Masako Murakami
Victor Muraoka
Bernard Murphy
Sara Murray
Stephen & Patricia Nagano
Linda Nagata
Donald Nakamura
Grace Nakamura
Robert Nakamura
Yasuko Dorothy Nakamura
Gregg Nakanishi
Janice Nakashima
Richard Neidorf
M.J. Nelligan
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New Haven Sunny Seniors
Grace Newcomer
Aura Newlin
Henry Ngo
Naomi Niimi
Stacey Nishii
Kristy Nishimoto
Tim Nishimoto
Ruby Nishio
Togo Nishiura
Lia Nitake
John & Lilyan Nitta
Ruby Nitta
Milton Noji
John Nomura
Kenji Nomura
Nancianna Nott
Bunny Ogimachi
Bessie Ohnoki
Robert Oka
Michael Okabayashi
Carlo Okada
Nobuko Okada
Takashi Okamoto
Frank Oki
Takashi Oki
Tom Oki
Barbara Okita
Karen Oldham
Gayle Olson
Frank Ono
Sasha Ono
Joanne Oppenheim
Jolene Osborne
Patti Osebold
Nancy Ota
Kunio Otani
Shig & Deanne Otani
Ernie Over
Rene Oya
Bonnie Ozaki
Mieko Ozeki
Mike & Maxine Papadopoulos
Linda Payne
Cassy Perera

Beverly & Randy Perkins
Nancy Persons
Tracy & Joel Petersen
Edie Phillips
David Plumb
Neil Posner
Ivan Poullaos
Patricia Powell
John Quinlan
Carol Raile
Lois Ramirez
JoAmy Rice
Carol Richendifer
Burt Riskedahl
Kim Ritchie
Alyssa Roberts
Hideko Robinett
Thelma Robinson
Kathy Roebke
Ford Roes & Raine Bo Thunder
Babara & Jerry Rogers
Sharon Roland
Sandra Root-Elledge
Cheryl Runge
Nancy Ryan
Deborah Saito
Margaret Saito
Dorothy Sakabe
George Sakatani
Tom Sako
Quackgrass Sally
Celyn Salow
Suzanne & Howie Samelson
Carol Samuel
Bill & Tomoko Sato
Ina Satsuki
Kathleen Schaack
Joel Schaaf
Art Schatz
Carole & Rod Sekimoto
Jeanne Shannon
James Shibata
Janice Shigehara
Stanley Shikuma
Mary Shimamoto Ogi

Keiji & Marilyn Shimizu
Anna Shimokochi
Manabu Shimoyama
Jean Shimozaki
Kimi Shipley
Teresa Shirakawa & William Quinn
Ron & Cindy Shundo
Terri & Gary Shundo
Lila Sillerud
Carolyn Skinner
Lori & Joe Slates
Lisa Smith
Michael Smith
Sharlene Spangler
Barbra Squires
Brody & Michelle Steward
Norene Streicher
Pat & Gary Strnad
Paula Jung Stromquist
Gary Sturmer
Terry Sugamura
Tracey Sugihara
Lillian Sugita
Ed Suguro
Sadako Sumida
Paul Suzuki
Sandra Suzuki
Barbara Tagami
George & Susan Takaki
Fusako Takeda
Arline Takemoto
Carolyn Takeshita
Donald Tanaka
Marion Tani
Metta Tanikawa
Bill Tashima
Eugene Taylor & Abraham Krikorian
Karen Teruya
Sara Theiss
Susan Murphy Tillema
Aiko Tomikawa
David & Tomoko Tomita
Jackie Tono
Kay Towsend
Darren Trotter
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Judith Troxel Gould
Carmen Tsuboi Chan
Marjorie Tsuji
Gary Tsuyuki
Barry Turner
Hiromi Uyeda
Sumi & Charles Uyeda
Haj & Joyce Uyehara
Paul Uyehara
Joy Uyeki
Bruce Uyemura
Shirrel Van Tassel
Judy Vernon
Mark Vredenburg
May Wakabayashi
Tammi & Tauck Wakai
Nobuko Wakamoto
Andrea Warren
Hisashi & Takako Watanabe
June Watanabe
Mark & Phyllis Watanabe
Bret Watson
Michael Weiden

Barry & Lori Welch
Marc Wilden
Brenda Williams
Carl & June Williams
Randy Shaw & Lucy Williamson
Margaret Willingham
Jan Wilson
Wing Cheung
Larry Jansen & Lesley Wischmann
Ken Witzeling
Larry Wollam
Janet Woods
Mary Jane Woods
Terra Yabu
Ruth Yahanda
Nancy Yamaguchi
Russell Yamaichi
Carolyn Yamaoka
Gail Yamashita
Nancy Yamauchi
Sue Yang
Hiroshi Yano
Kenneth Yeto

Robert & Yukiko Yokoyama
Yasuko Yoshida
Akira Yoshimura
Michael Young
Connor Yu
Lynn Zall-Perry
Janet Zarchen
Susan Zimmerman
In honor of the Friends of Minidoka
In honor of Justine Justad Larsen
In honor of Douglas Nelson
In honor of S. Oshinomi
In honor of Bacon Sakatani
In memory of Betty Furuichi  
     Deslauriers
In memory of S. Ruth Hashimoto
In memory of Dorothy Ito-Shundo
In memory of Alberta R. Kassing
In memory of Jack Kunitomi
In memory of Emiko Kuromiya
In memory of Hiroshi Ozaki
In memory of Mary Takahashi



Donations help us fulfill our long-term mission of: memorializing the place and events that have come  
to symbolize the fragility of democracy; educating the public about the history surrounding the tragic and illegal  

imprisonment of Japanese Americans; and supporting inquiry and research so that future generations understand  
the still relevant lessons of the Japanese American incarceration experience.

Commemorative Brick paver 
Sponsor a Commemorative Brick Paver and have your  

message memorialized in our entrance forever.  
More info @ heartmountain.org/support

Become a member, renew your membership today, or 
encourage someone else to become a member! 

More info @ heartmountain.org/member

ENDOWMENTENDOWMENT Save-A-Barrack

GIVING
    OPPORTUNITIES

ENDOWMENT

DONATION
DONATION
DONATION

Membership

Brick
Commemorative

Barrack
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membership
membership membership

paver

Save- A -

There are many ways to support the Heart Mountain Wyoming Foundation:

 membership

Collections 
CARE FUND

Collections Care Fund 
Supporting the Collections Care Fund helps us with collections care and management, and the costs associated with 

processing, preserving, storing, protecting and growing the collections. Do you have artifacts to donate? We are actively 
seeking artifacts, objects, works, and materials related to Heart Mountain and to Japanese American incarceration.

More info @ heartmountain.org/archives.html#donations

Make a general donation to help us keep our doors open or donate to a specific fund:

Save-A-Barrack  &  Root Cellar  
 Our National Historic Landmark Site contains several 
original structures, which require varying levels of restoration 
and preservation as we prepare to make them accessible to the 

public. Help us make these special projects a reality!

More info @ barrack.shopheartmountain.org
and @ rootcellar.shopheartmountain.org

Memory & justice 
endowment 

Your tax deductible contribution will help  
ensure that the Foundation continues to teach  

the Heart Mountain story, including its 
relevance to circumstances in our day.  

More info @ heartmountain.org/support

Membership 
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MEMBERSHIPMember support is an ongoing commitment to the mission 
of the Heart Mountain Wyoming Foundation and to the daily 
operations of the Interpretive Center. We love our members—
not only because you give annually to the HMWF, but also 
because you allow us to form stronger relationships over time. 
“It is heartening to see the growing community, both locally and 
nationally,” says Danielle Constein, Operations Manager. “The 
members who support us are the backbone of our organization 
and the foundation of the HMWF, continually helping us to 
reach our goals.”

You may have received a membership renewal reminder in the 
mail. As we continue to grow our membership, we will continue 
following up. If you are already a member, we cannot thank 
you enough for your support. If not, we would love if you would 
accept this invitation to take a more active role in the Heart 
Mountain family. Your membership helps us educate the public 
and tell the stories of those families who were confined at Heart 
Mountain during WWII and of those who have been affected by 
the Japanese American incarceration experience. It also helps 
you become more connected to the Foundation.

O
ku

m
ot

o 
Co

lle
cti

on
, H

M
W

F

To become a member or renew online, go To www.heartmountain.org/member 
or use The envelope aTTached inside This publicaTion.

ROAM Reciprocal Museum Membership
Beginning this year, we are teaming with the Reciprocal Organizations of Associated Museums (ROAM) 

to offer a new benefit to Heart Mountain members who join us at the Friend level ($100) or above. 
These members are entitled to receive free admission not just at the Heart Mountain Interpretive Center, 

but at 350+ other museums nationwide! With a ROAM Reciprocal Museum Membership, eligible members 
will receive at least two complimentary admissions and depending on the museum, may also receive 

gift shop discounts or access to members-only events. For more information, and to see a list of 
participating museums, visit https://sites.google.com/site/roammuseums/.
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Heart Mountain Wyoming Foundation
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Powell, Wyoming 82435
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Pilgrimage2019 Heart Mountain

Powell & Cody ● July 25–27, 2019
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Registration 
www.heartmountain.org/pilgrimage

April 5–June 17, 2019
Join us!Join us!


